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Teaching Philosophy Statement
Logic will get you from A to Z; imagination will get you everywhere (Albert Einstein). Above all else, I believe in the power of imagination.  I can remember attending the book fair in my elementary school auditorium (we could choose one book as part of a reading initiative), and how I was drawn into the green cover of a book with a little man in a cloak: The Hobbit by JRR Tolkien.  I was hooked.  I began to read and write my own short stories.  Years later, I attended PSU Altoona, believing I would be the next Tolkien.  It only took one poetry class to realize where my passion lay.  I have been writing poetry ever since, though I'll never forget role-playing Lord of the Rings in the woods at the horse farm across from my childhood home; for me, as a writer, you must be willing to tap into that well of imagination, a child-self that is always willing to see the world through new perspectives and live curiosity. That sense of exploration and imagination is something I like to instill within my students, so they never lose that sense of wonder they might have had when they first opened a good book or read their first poem. 

 
What happened to the writer is not what matters; what matters is the larger sense that the writer is able to make of what happened (Vivian Gornick). I often open writing classes with a discussion on what students think "good" writing entails, exploring how students will often mimic a textbook, use the thesaurus indiscriminately, and express themselves through abstract evaluative statements; then, we discuss what English teachers want to read when it comes to student writing, how they already know how to express themselves concretely and to write with the passion of imaginative curiosity so that readers are more likely to engage in the piece. I provide students examples of each type of writing, accompanied by Ken Macrorie's "A Poison Fish" for composition classes, and essay selections from various published writers for creative writing workshops. I think students need to see us as writers who work within the craft, and to learn from other writers via careful selection of readings that exemplify key textbook concepts. I like to remind students that telling truths in writing is simply tapping into that font of imagination we once lived in as children; that well is still there, only we have forgotten how to write in truths. Instead, we often ask, either directly or indirectly, students to tell lies: they mimic the dry language of textbooks because they think it’s what we want to read rather than allowing their own passion and knowledge on a subject inspire them to consider how the words affect the reader’s experience. 
Either write something worth reading or do something worth writing (Benjamin Franklin).  I am hands-on as a scholar and expect my students to conduct primary research as well.  My research is in the sweet-pea field behind the house to consider nature's indifference to human emotion; the upcoming trip to Ireland to actually see those rolling hills of green and fences made of stone I might put in a poem; to hike a section of the Appalachian trail to understand long-distance hikers better in a lyric narrative; paddle my kayak into a lake's lily pad shallows to see the elusive tundra swan so far south in a persuasive essay on climate change... writers must be willing to go out and experience life; couple that with a healthy dose of imagination and sensitivity to context, and then write, write, write (...or read, read, read). I often ask students to step outside of the classroom to help them engage in the world they live within and to better understand their readers and the social and cultural context that influences both writer and reader.  I might ask a poetry class to visit a local art gallery and write a poetic impression of an abstract painting; have literary journalism students go out and interview a real, live person for a profile piece; send out my ethnography students to observe and engage in fieldwork for local/community subcultures; require social science students to conduct surveys or experiments with live participants to add to an existing body of research on subjects within their field; or, ask my freshman composition students to survey their peers as a primary source for a proposal on student housing or some other PSU community issue.

 
Writing is an exploration. You start from nothing and learn as you go (E.L. Doctorow). My teaching style requires students to explore their own minds and the worlds in which they live.  I believe in asking ourselves complex questions to develop our personal philosophies as writers.  Many students do not understand or analyze why they are called to write about a certain topic, consider the worldviews of a potential audience, or think about how tone and delivery can be just as persuasive as actual content; it is my job to teach students why doing so leads to effective communication. One of my favorite icebreakers revolves around a clothing description exercise where students are asked to first describe what they are wearing as objectively as possible, then to write how they think their clothing choices say something integral about personality, worldview, or philosophy.  Students exchange papers, without names at the top, and their peers identify that student.  We then discuss the discrepancy between who we are, how we see ourselves, and how others label and identify with us.  This exercise encourages discussion about details and description, ethos and pathos, connotation vs. denotation, as well as provides a context for audience and perception. I expect student presence in writing ("I" is not off limits and, in fact, is encouraged in most classes) and tend to teach many composition papers as I would literary journalism: the power of imaginative thought coupled with eloquent writing that speaks to its readers. Another ice-breaker and exercise I often use in creative writing workshops is to introduce ourselves the way we would introduce a new character in a short story or a brief nonfiction essay, which allows students to tap into their imaginations while also considering the importance of details and how readers might perceive our characters (or ourselves!) and how each word becomes a conscious choice to paint a mental picture for our readers, as well as to guide how we want readers to understand and interpret what's on the page. 
Writing is an art, just like painting, sculpting, composing photography, designing draft plans for a new building, or improvising a piece of music. My students are taught that just as much time, effort, and creativity go into crafting a sentence as any other artform. My goal is for students to leave my classroom reminded that they lead rich lives that are worth exploring and, if they take the time to foster a sense of imaginative curiosity, can connect with readers by sharing that fascination. Connecting to our audience/readers is the key to effective written communication. 
Online Teaching Philosophy Statement


My online teaching focuses more on andragogy, which differs from pedagogy in that classes are designed and focused for adult learners. It is crucial to understand the median age of most online students is 30 as opposed to 20, and that students have more experience in the working world and have factors such as children and full-time jobs that influence their learning experience. I must try to facilitate student needs based upon those factors. There are three main points I focus on as an online teacher: presence, facilitation, and guidance.


I want students to view me as a real person and not some ambiguous virtual specter behind the scenes, so I try to make myself as present as possible. Bi-weekly course announcements help me connect to the class as a whole and allow a space in which I can remind students of important deadlines, helpful tips and suggestions for upcoming assignments, useful and engaging links as supplemental material, and to check in on student progress. It is also crucial to post to weekly discussion forums, even if just to address the topic and class as a whole and/or to guide conversation to keep discussion focused on key concepts. Each student also receives intensive, personalized feedback on all major writing assignments and some tips and suggestions for smaller writing exercises. I am present in every forum and workshop.


 I aspire to create student-centered learning environments in which the student is in the driving seat of their own learning, especially in asynchronous environments. Students may work independently on their research and writing, but they also need direction. I provide detailed directions as well as provide examples of the kinds of writing students should strive to produce in all discussion forums and writing workshops. I often provide previous student writing examples for all major writing assignments, so students are not approaching the process blindly. Writing classes are all workshop-based, so students not only receive peer feedback, but I help guide them along the way with tips and suggestions for improvement in revision. Texts are also chosen to provide writing examples to help set up students for success. 


Writing classes are designed to show writing as a process, so assignments build one off the other with opportunities to improve and revise towards final drafts. I provide extensive marginal feedback on all lead up assignments for students to use in revision as well as provide global commentary to help better understand earned letter grades. I often use rubrics to help students understand the grading process. In addition to written feedback, students can opt to set up Zoom conferences to discuss work and progress “face-to-face.” It is my main job to guide students towards becoming better written communicators. 

EDUCATION

MFA 
Poetry

Vermont College of Fine Arts (2004) 

· Major Area: Creative Writing with an emphasis in Poetry
· Additional Fields: Nature Writing, Lyric Narrative
· Creative Thesis: “Human Wilderness”

· Critical Thesis: “Animal Spirit in Women’s Poetry”

B.A. 
English
Pennsylvania State University (2001) 
Pedagogical Training: 

(2021)
“Learning Zoom”


An online course explaining all functions and features of using Zoom in the


classroom. 

(2018) “English 602: Teaching Effective Writing in the Social Sciences: Survey and 


Experiment”

Pedagogy course with a focus on introducing students to the types of writing that social scientists typically do in the workplace, including research proposals, proper citation practices, literature reviews, and research reports. The class focus is on some of the more common forms of social science research - among them, experiments, interviews, observations, and surveys. Students will learn to formulate ideas and create coherent pieces of writing from the research they have conducted and read about.
(2017) “English 602: CANVAS training” 


Pedagogy course focused on navigating the online course management system,

CANVAS, as well as approaching digital tools from a critical pedagogical perspective.
(2014) “Collaborative Learning in Online Forums” 

Pedagogy course offered via Penn State’s World Campus emphasizing effective


communication with and among students within online courses. Online forums


include discussion forums and writing workshops which require student 


interaction with peers and are meant to simulate in-class discussion and peer 


workshop. 

(2012) “Teaching with Technology Certification” 


A certification program through Penn State’s Information Technology, which 


demonstrates effective digital pedagogy. The certification recognizes the 


completion of a Teaching with Technology portfolio.

(2011) “English 602: Online Teaching and Design 


Pedagogy course with an emphasis on using back-end dashboards to create 


effective online courses for Penn State’s World Campus, specifically within the 


online course management system, ANGEL. 

 (2009) “OL2000: Effective Online Teaching Certificate” 


Pedagogy course conducted through the online course management system,


ANGEL, which provided instructional support between colleagues specifically


teaching online courses. The course consisted of several required modules 


focused on effective online pedagogical practices. 

(2009) “English 602: Digital Pedagogy” 
Pedagogy course focusing specifically on digital pedagogy and practice. Digital Pedagogy is about approaching digital tools from a critical pedagogical perspective. So, it is as much about using digital tools thoughtfully as it is about deciding when not to use digital tools, and about paying attention to the impact of digital tools on learning.
(2008) “CE 1000: Orientation to Teaching Continuing Education” 


Pedagogy course with a focus on providing effective instruction to non-traditional

students through Penn State’s Continuing Education program. Penn State Continuing Education offers programs for adults throughout Pennsylvania for students seeking certificates, associate’s, bachelor’s, or master’s degrees. The programs are relevant to adults seeking career change, professional development, and degree completion. 
(2007) “English 602: Teaching Effective Writing in the Social Sciences:   


Ethnography”

Pedagogy course covering a field writing practice focused specifically on ethnography, which teaches effective ways to conduct primary research through observation, interviews, literature reviews, and triangulation of data for a qualitative approach to writing in social sciences. Students will learn to formulate ideas and create coherent pieces of writing from the research they have conducted and read about.
(2006) “English 602: Professional Development” 

Professional development course focused on creating a forum of instructional 


support between colleagues. Weekly meetings consisted of relevant pedagogical


readings and discussion, with a primary focus on teaching rhetoric and 


composition courses. 

(2006) "Post Graduate Writer’s Workshop" 
A post graduate poetry workshop conducted by Richard Weingarten at Vermont College of Fine Arts. Although this workshop did not directly involve pedagogical training, I did learn some new workshop techniques and exercises which I use in peer workshop during my own creative writing courses. 

 (2005) “English 602: Teaching Freshman Composition” 
Pedagogy course for an introductory course on rhetoric and composition, specifically on analyzing verbal and visual texts (our reading) as well as on producing such texts (our writing), always in terms of rhetorical principles. 

TEACHING EXPERIENCE 
Syllabi for all courses, including assignment descriptions, available upon request.

I taught the following courses through Penn State University between the academic year of 2004/2005 thru the present (including in residential instruction, continuing education, and World Campus course offerings):
· Rhetoric and Composition 
Emphasis on effective persuasive written communication through the concepts of ethos, pathos, and logos. Students focus on analyzing verbal and visual texts as well as on producing such texts, always in terms of rhetorical principles. 
· Rhetoric and Composition/Freshmen Seminar 
Emphasis on effective persuasive written communication through the concepts of ethos, pathos and logos using the theme of “Censorship in America.” Students focus on analyzing verbal and visual texts as well as on producing such texts, always in terms of rhetorical principles. 
· Effective Writing in the Social Sciences: Ethnography 
Uses the pedagogy of ethnography to teach students effective written communication and research skills through observation, interviewing, literature reviews, and triangulating research data for a qualitative approach to writing in social sciences. Students will learn to formulate ideas and create coherent pieces of writing from the research they have conducted and read about.
· Effective Writing in the Social Sciences: Survey & Experiment

Focuses on introducing students to the types of writing that social scientists typically do in the workplace, including research proposals, proper citation practices, literature reviews, and research reports. The class focus is on some of the more common forms of social science research - among them, experiments, interviews, observations, and surveys. Students will learn to formulate ideas and create coherent pieces of writing from the research they have conducted and read about.
· Introduction to Creative Writing 
Focuses on an overview of fiction, creative non-fiction, and poetry through reading various authors, engaging in writing exercises, and producing three major writing assignments in those genres. Students will learn to formulate ideas and create genre pieces based upon writing exercises and sample publications within
those genres. The course focuses heavily on writing workshops wherein students 

read and discuss peer drafts to encourage writing as a process.

· Introduction to Article Writing 
Introduces students to core concepts of literary journalism, including event stories, profiles, and feature length articles. The pedagogy focuses primarily

through the lens of creative nonfiction and requires students to first take an 

introduction to creative writing course. 

· Introduction to J.R.R. Tolkien 
A special topics honors English course focusing on the critical analysis of the literary works of J.R.R. Tolkien, including: The Silmarillion, The Hobbit, and The Lord of the Rings trilogy.
Assistant Teaching and Co-teaching: 

2021
Teaching Assistant, High School Writing Day


Assisted a colleague during her presentation and workshop for The High School


Writing Day program at Penn State University. Duties included help facilitating 


breakout rooms, answering questions in the meeting chat, and alerting the 


presenter to students with raised hands during the Zoom meeting.
2004 
Co-teacher, Penn State Altoona

I co-taught and helped design the beginning of both a Rhetoric and Composition/ Freshman Seminar and Introduction to JRR Tolkien course at Penn State Altoona for four weeks before taking over both courses fully for the duration of the remaining semester. 
2001    Teaching Assistant, Advanced Poetry Writing 
Teaching assistant to Professor Steve Sherrill in Advanced Poetry Writing, 2001, Penn State Altoona. My role as teaching assistant included leading reading discussions, preparing, and presenting course material on lyric vs. narrative poetry, and moderating live peer review sessions on creative work.

Recent Course Design: 

2022   Provided feedback to the curriculum coordinator for Writing in the Social Sciences

           to plan a new version of the course for the 2023 academic year. 
2022
Provided feedback to the course designer on a pilot version of Intro to Creative Writing for World Campus.
2020 
I helped other teaching faculty design their course spaces via CANVAS during the switchover to remote instruction.

2018
I adjusted course content for the residential version of Writing in the Social Sciences after instruction in the 2018 version of 602 for English 202A.

2016
I adapted minor changes to World Campus offerings in Writing in the Social Sciences and Introduction to Creative Writing after instruction in online teaching and design through pedagogical training in 2016.





SERVICE
2023
High School Writing Day, Penn State University


Presented and facilitated a workshop. The workshop description was as follows:


Haibun: Building Images through Lyric Words 

Poetry has the unique ability to express the beauty, mystery, and contradictions inherent in the world around us. One of the most challenging and evocative poetic forms is the haibun. Bun stands for prose and hai for haiku. Pieces like this are called “prosimetric forms.” This term comes from prosa (prose) and metrum (verse). Haibun prose is usually descriptive. It uses sparse, poetic imagery to evoke a sensory impression in the reader. The section of prose is then followed by a haiku that serves to deepen the meaning of the prose, either by intensifying its themes or serving as a juxtaposition to the prose’s content. In this workshop, we’ll explore the elements of modern haibun and then try our hand at writing our own.  

2022
Panelist, Creative Writing Pedagogy Retreat, Penn State University


Panelist for teaching poetry in creative writing courses at Penn State University. 


Shared resources and best practices with other teaching faculty.

2022
Moderator, Creative Writing Pedagogy Retreat, Penn State University


Moderated a panel for teaching creative nonfiction in creative writing courses at


Penn State University.
2022
High School Writing Day, Penn State University

Presented and facilitated a workshop. The workshop description was as follows:


The Poet Plays the Mind like a Musical Instrument

Does music affect your mood? Do certain melodies evoke certain memories, places, or events in your life? Just like music affects our emotions, so do the sounds of words. Poets choose precise words not just for content, but also for their musicality: how they roll off the tongue and often meld content to sound. Poets also may choose rhythmic structures, or meter, within poems. This workshop will explore the musicality of language and how we can choose poetic sound and rhythmic devices to evoke mood and emotion within our audience. You will try your hand at some of these devices as you begin to create your own poem using musical language. 

2021
High School Writing Day, Penn State University
Volunteer helping other faculty conduct workshops and discussions. Students engage in readings, workshops, seminars, college-level discussions. Students generate new work, discuss literature, work with publishing authors, and meet like-minded young writers. Though open to any student who enjoys reading and writing, this event is particularly aimed towards sophomores and juniors considering the study of writing at the university level.
2019- 
Red Weather Reading Series, Penn State University

2021
The committee reviews and selects visiting writers to present their work in a reading for students and faculty. Duties include researching potential guest writers, contacting guest writers, accommodating lodging needs, and agreed compensation, advertising, and setting up reading locations.
2010
Panelist on Grade Inflation Workshop


The English department held a workshop on grade inflation and grading fairly and consistently. The department head asked me to be a panelist because I had successfully addressed grade inflation in freshman composition. I discussed my experiences and pedagogical practices to highlight what worked and what did not work so that other faculty could use my experiences to help address grade inflation within their own classes. 






AWARDS AND HONORS

2023
Recipient of the Filippelli Institute Award for Excellence in Online Teaching This award recognizes outstanding pedagogical practices in online education at Penn State University. Eligible departments and or programs in the College of the Liberal Arts determine an internal nomination process based upon the established eligibility criteria. Please note candidates may not self-nominate but rather must be the nominee from their department or program. Departments or programs may submit only one nomination for consideration. Nominees compete with all other departments in the College of Liberal Arts.  
2012
Certificate for Teaching with Technology 


A certification program through Penn State’s Information Technology, which 


demonstrates effective digital pedagogy. The certification recognizes the 


completion of a Teaching with Technology portfolio.
2004
Ruth Stone Prize for Poetry 

An award sponsored by Hunger Mountain, the literary journal of VCFA. I was one of four finalists, which included publication of the poem, “Storm Chaser.”

2001
Richard Russo Award for Creative Writing
One senior undergraduate English major is chosen each academic year at Penn State Altoona to receive this award for outstanding creative work in the genres of creative nonfiction, fiction, and poetry.

1997-
National English Honors Society
2001    Member of Sigma Tau Delta, Alum (Honors English)
PUBLICATIONS
“Human Wilderness.” Chapbook accepted for publication with Finishing Line Press. 

Publication will be released in early 2024.

“A Winter Migration.” Tiny Seed Literary Journal. Forest Anthology, Fall 2021.

“In a Canoe on a Lake in Ontario.”  Blueline: A literary Magazine Dedicated to the Spirit 


of the Adirondacks. 35th Anniversary Issue, Volume XXXV, 2014.
“Wake”. Albatross. Issue #16. 2012


“To Whom I have been Pilgrim”. Wavelength. Fall 2005.

“Tell”. Calliope: A Journal of Women's Literature and Art. Spring 2004.
“Storm-Chaser”.  Diner. Fall/Winter 2002.
PAPERS/ PRESENTATIONS
2023
High School Writing Day, Penn State University


Presented and facilitated a workshop. The workshop description was as follows:


Haibun: Building Images through Lyric Words 

Poetry has the unique ability to express the beauty, mystery, and contradictions inherent in the world around us. One of the most challenging and evocative poetic forms is the haibun. Bun stands for prose and hai for haiku. Pieces like this are called “prosimetric forms.” This term comes from prosa (prose) and metrum (verse). Haibun prose is usually descriptive. It uses sparse, poetic imagery to evoke a sensory impression in the reader. The section of prose is then followed by a haiku that serves to deepen the meaning of the prose, either by intensifying its themes or serving as a juxtaposition to the prose’s content. In this workshop, we’ll explore the elements of modern haibun and then try our hand at writing our own.  

2022
High School Writing Day, Penn State University


Presented and facilitated a workshop. The workshop description was as follows:

The Poet Plays the Mind like a Musical Instrument

Does music affect your mood? Do certain melodies evoke certain memories, places, or events in your life? Just like music affects our emotions, so do the sounds of words. Poets choose precise words not just for content, but also for their musicality: how they roll off the tongue and often meld content to sound. Poets also may choose rhythmic structures, or meter, within poems. This workshop will explore the musicality of language and how we can choose poetic sound and rhythmic devices to evoke mood and emotion within our audience. You will try your hand at some of these devices as you begin to create your own poem using musical language. 

2014
“Creativity and the Work-Life Balance”

PWR Lecture Series, Penn State University, 2014
2004
"The Poet Plays the Mind like a Musical Instrument"

Lecture at the Winter Residency, Vermont College of Fine Arts, 2004

2003
"The Gaia Mentality: Animal Spirit in Women's Poetry"

Critical Thesis, MFA in Writing, Vermont College of Fine Arts, 2003




PROFESSIONAL READINGS
2022
Poetry Reading, ArtsAltoona
2020
Poetry Reading, Tempest Productions

2005 
Poetry Reading, Juniata College
2004
Poetry Reading, Vermont College of Fine Arts

PROFESSIONAL ACTIVITIES
2016-
Monthly Columnist on Work/Life Balance 

2019
“On the Trail” column

Celebrate Professional Teaching

Penn State University online publication.

2002
Assistant to ASLE President,
Dr. Ian Marshall
2001
Editor-at-Large 
Hard Freight

2000
Senior Editor 
Hard Freight

1999
Managing Editor 
Hard Freight

1997
Senior Poetry Editor 
Hard Freight

    ADVISING DUTIES

2015-
Rince na Leon, Irish Dance Group

2023
Pennsylvania State University, University Park
Contact Information
:

Home:




Office:

972 Reservoir Rd. 


10 Burrowes Building

Hollidaysburg, PA 16648

University Park, PA 16803

Email: alp186@psu.edu
 
Phone: (814) 693-1824/ Cell: (814) 515-7488







